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Jeffrey Haines

Touch Me, II
For Jeffrey Haines (USA 1962), whose first show in the gallery (1999) since he graduated from the Sandberg Institute, was titled ‘Touch Me’ this is a much anticipated ‘sequel’. This prolific American artist produces curious abstract pieces which both allude to familiar objects but which resolutely preserve their own identity. Many of his sculptures have a gold lustre glaze which makes them seem precious, almost sacramental. Haines says, “I want there to be some memory in the work that everyone can relate to, so the artwork resembles something... people think about holding things like that in their hands.” This haptic quality is important to the artist. “I did a series of pieces derived from brass knuckles. My roots are American, so making things that are normally used in a violent way in porcelain, turning them into something quite fragile, intrigued me. The artist explained that they also have an erotic connotation, which makes them both attractive and exciting. 18 months ago these ‘gilded’ pieces were shown at the Musée  des Arts Décoratifs within The Louvre, as part of the prestigious Cercuit Céramique. Aux Arts Décoratifs Fundamentally, according to Haines, “they are pieces that are meant to be touched, and when you ask people to hold the piece, there is a relationship to the body and their resemblance to tools; it all fits together”. 
Haines also constructs pieces which are reminiscent of domestic  objects such as his interpretation of a pestle and mortar and each has the smooth, untroubled surface of sophisticated chinaware. Although each sculpture is unique, repetition is important, in particular the distinctive use of thin blue ‘brickwork’ lines on white glaze. These pieces were made last summer for a exhibition of 18 invited artists about how bricks and other constructed items stack together and were shown in L'Exposition "S'Imbriquer/Autour de la Brique” at Maladrerie St Lazare Beauvais, France, an old  leper’s hospital that dates from the 13th century. The idea of the joint, the mortar between the brick, not the brick itself, was important to Haines, and “thinking about how time has worn away the lines” became the focus of this series. His sculptures are witty, self-contained surprises that invite us to look again at the humble, overlooked things around us, such as tools or even medical instruments. Like short poems, they are dense, enigmatic, and display a process of thinking where ideas and shapes are constantly evolving,  as Haines explains, “When you work with a series like that, it changes and elaborates, around an idea”. 

Rem Posthuma

Recent Work and ‘Edelstenen’

Dutch artist Rem Posthuma’s recent pieces are even more elaborate than a few years ago, when his focus was on the idea of the arabesque. Now complex, visually captivating geometry has taken the foreground in a recent commission for The Netherlands’ first Islamic funeral building. Designed by Atelier PUUUR, this 190 square metres structure will be sited within a specially designated area of 0.7 hectares in De Nieuwe Ooster Amsterdam and will include 1275 Islamic grave plots, opening in Spring 2012. 

Atelier PUUUR was founded in 2004 by Furkan Köse, who commissioned Rem Posthuma to design and manufacture this ambitious ceramic artwork. Köse states “The building has two orientations; one following the orthogonal structure of the park and one facing Mecca. These two orientations are used to give the building an interesting spatial experience by a number of contradictions. There is a gradual transition from outer to inner space.” 

It has taken six months and involved three people to make this outstanding wall piece made up of unfired bisque clay tiles. Rem Posthuma’s artwork will be hung on the entrance wall of the Islamic  funeral building with one edge of corner tiles visually facilitating entry into the building. Made up of 90 separate pieces extracted from 5 different specially constructed moulds, the process of making was like constructing an extraordinary, huge jigsaw. In fact, Posthuma’s unique tiles could be combined to make an infinite number of different patterns. For this commission, however, Posthuma placed the tiles so that all the axes point towards his concertina shaped, circular centre. He says, ‘In a cemetery you want a kind of endlessness, and that's why we wanted axes which seem to disappear”. Furkan Köse saw Rem’s one person show ‘Arabesque’ at Galerie de Witte Voet, so the idea for the artwork has been in gestation for 6 years.  Posthuma built his own hydraulic press to form each 3D tile, and each one is around 10cm deep. The complex abstract pattern is based on a flat painted ceiling in the Alhambra Palace in Granada, itself inspired by a 3,000 year old Islamic design. Posthuma converted it into three dimensions, and with jewellery designer Peggy Bannenberg, they both worked on this very labour intensive task - it takes around a week for each mould to be constructed; 11 hours for each groove to be cut into Polyurethane with a CNC machine. Craftsman-like, the working process was similar to building a Medieval cathedral, and the small team included the Dutch artist George Nijs. In addition to the architect’s model of the Islamic funeral building, Rem Posthuma will also exhibit his exquisite ‘Edelstenen’, large, multi-faceted ceramic ‘jewels’ with their glossy orange, vibrant pink, matt black and deep blue glazes. These 16 sided sculptures are tantalisingly perfect, although notoriously difficult to construct, (they tend to implode during firing). ‘Edelstenen’ was unveiled June 2011. It was a commission by Woningdienst Aarwoude  for the façade of the three apartment buildings ‘Keizerskroon, Koningskroon and Prinsenkroon’ in Leimuiden. I asked the artist what his future plans were; “What I’m excited about now are the possibilities with black, terracotta, and other clays and I see this commission as the start of an ongoing research project. I refer to ancient techniques such as pressing clay into moulds, devised by the Romans, but I incorporate 21st Century 3D geometric design and technical innovation to imagine new artworks.” His specially commissioned sculpture is stunningly beautiful and invites a long, slow, looking. You don't want to take your eyes off this impressive piece. It is as exquisite and compelling as the intricate stone carvings on the ancient Friday Mosque in Isfahan, whilst also being an utterly modern interpretation for a new public space. 

www.puuur.nl,  www.peggybannenberg.nl 
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